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Introduction and Background
From August 2012 a significant change took place in Music Education in England. Music Education Hubs came into being across the whole of England to deliver core and extension roles[footnoteRef:1] in the National Plan for Music Education. Department for Education funding was routed through Arts Council England (ACE) to a lead organisation in each area following a grant application process. [1:  National Plan for Music Education https://www.gov.uk/government/publications/the-importance-of-music-a-national-plan-for-music-education page 26] 

In most cases, these lead organisations were music services that, since 1998, had been in receipt of central government funding. This funding was originally to ‘protect and expand’ music services following the demise of many services in the 1990s. Subsequently, aspirations were expressed that over time, every child should be able to learn a musical instrument, play in an ensemble and sing[footnoteRef:2].  [2:  See Research Reports DfEE RR229; DfES RR478; RR700; and DCSF RR014] 

£40m capital funding was made available for the purchase of musical instruments and between 2008 and 2011, £300m was allocated to music services, £69m of which was specifically targeted towards meeting the aspiration for every child to learn an instrument[footnoteRef:3]. In addition, schools had their own funds for delivering music education within their school. [3:  See reports by the National Music Participation Director] 

Following the economic downturn, £200m[footnoteRef:4] was protected for music education in accordance with the National Plan for Music Education for the period 2012 to 2015. ACE is collecting data each October relating to the previous academic year. Further information regarding Music Education Hubs is available on the ACE website. [4:  2012/2013 £75m; 2013/2014 £65m; 2014/2015 £60m] 

Methodology
The current research consists of two elements:
1. The NFER report Key Data on Music Education Hubs 2013[footnoteRef:5] was compared with data in the Music Education Grant 2011/2012: Report[footnoteRef:6] based on Local Authority data returns in May 2012, updated in October 2012, to examine trends over the past 3 years. [5:  The report focuses on the main key performance indicators agreed between Arts Council England and the Department for Education (DfE) in January 2014. http://www.artscouncil.org.uk/funding/apply-funding/funding-programmes/music-education-hubs/ ]  [6:  National Music Participation Director ] 


2. All heads of music services were contacted by email and asked to a) complete a questionnaire and b) send any data that were easily available for the 2012/2013 academic year.

a) The questionnaire asked respondents to answer yes/no/don’t know to the following:
· Following First Access programmes, are you able to provide available and affordable clear progression routes for all who wish to continue?
· For all existing young people who learn through your music service and who wish to continue, are you able to provide available and affordable clear progression routes?
Respondents were asked to Agree Strongly/Agree/Disagree/Disagree Strongly or answer Don’t Know to the following statements:
· Since September 2012, the terms and conditions under which staff are engaged have improved;
· Since September 2012, our ability to quality assure work has improved;
· Since September 2012, progression routes through to ensembles have improved;
· Since September 2012, overall, opportunities for young people to engage in music have improved.
Respondents were also invited to add any further comments.
b) Returns were requested providing data that had been submitted previously as part of annual data collection: access, progression, finance etc.
Results
Data Trends
The tables below enable comparisons to be made between the NFER report on Music Education Hubs 2013 and the data in the Music Education Grant 2011/2012: Report based on Local Authority data returns May 2012, updated in October 2012. The questions asked for each report were not exactly the same. Direct comparisons are therefore not always possible and caution needs to be exercised when drawing conclusions. (See Tables 1 to 5 below).

Schools
The Music Education Grant survey only counted schools with Key Stage 2 populations in each Local Authority area and looked at the percentage that offered first access programmes, originally known as Wider Opportunities or Key Stage Two Instrumental and Vocal programmes. The NFER survey included all schools in each hub area and reported all those in which one or more of the core roles were offered.

Table 1 Schools

	Music Education Grant Survey
	
	Key Data on Music Education Hubs

	
	2010/2011
	2011/2012
	
	
	2012/2013

	
	
	
	
	KPI1 The number and percentage of state-funded schools engaged with their music hub on one or more core roles
	

	Schools (total) with Key Stage 2 pupils (KS2)
	16036
	15974
	
	Primary schools (total)
	17289

	
	
	
	
	Secondary schools (total)
	4048

	Schools (total) receiving tuition within the Key Stage 2 Instrumental and Vocal Tuition programme (KS2IVT)
	11106 (69%)* 
	11424 (72%)*
	
	Primary schools in which one or more core roles are provided
	14368 (83.2%)

	
	
	
	
	Secondary schools in which one or more core roles are provided
	3073 (76%)

	
	*range 0% to 100%
	*range 22% to 100%
	
	
	Range not reported


Pupils

The Music Education Grant survey reported total pupils in Key Stage 2 and the numbers of pupils receiving tuition as part of first access programmes. The NFER survey expressed the numbers receiving first access tuition as a percentage of the total school population as some pupils were being offered first access from year groups 1 to 9. The numbers experiencing first access programmes has dropped. If only those experiencing tuition for the first time are counted, the drop is greater.

The total number of pupils continuing after their first access experience has dropped from 44% in 2011/2012 to 35.6% in 2012/2013. It is not known whether the definition of ‘continuation’ has changed. (See Table 2).

Table 2 Pupils

	Music Education Grant Survey
	
	Key Data on Music Education Hubs

	
	2010/2011
	2011/2012
	
	
	2012/2013

	Total number of KS2 pupils
	2148316	
	2160080
	
	Total pupils in state-funded schools
	5116135

	Pupils receiving tuition within the KS2IVT programme
	552139
(26%)
	593878
(27%)
	
	KPI2 The number and percentage of pupils receiving at least one term of whole class ensemble tuition (WCET) (for each year group 1-9)
	531422 (437975 for the first time 8.6%)

	Pupils receiving tuition within the KS2IVT programme: numbers continuing immediately after the first free year 
	214753 (42%)
	245640 (44%)
	
	KPI3 The number and percentage of pupils continuing their musical education beyond whole class ensemble tuition (WCET)
	175374 (35.6%)



Standards

The data on standards in these two reports appears to be directly comparable. At least 4000 intermediate pupils have progressed to advanced level (some advanced level pupils will have left school); a similar number of pupils have progressed from Foundation to Intermediate standard and from Entry to Foundation standard. However, the total number of pupils learning has decreased with more than 100,000 fewer pupils reported at entry level. (See Table 3).

Table 3 Standards

	Music Education Grant Survey
	
	Key Data on Music Education Hubs

	
	2010/2011
	2011/2012
	
	
	2012/2013

	

	
	
	
	Please indicate the standards achieved by pupils in your hub area in the Academic Year.
	

	Entry: Pre Level 1 NQF/First Access
	793074 (77%)
	824639 (78%)
	
	Entry: Pre Level 1 NQF/First Access
	721578 (75%)

	Foundation: Level 1 NQF/Grade 1-3
	176329 (17%)
	175060 (17%)
	
	Foundation: Level 1 NQF/Grade 1-3
	175600 (18%)

	Intermediate: Level 2 NQF Grade 4-5
	40787 (4%)
	39293 (4%)
	
	Intermediate: Level 2 NQF Grade 4-5
	44407 (5%)

	Advanced: Level 3 and above NQF Grade 6 and above
	17203 (2%)
	17517 (2%)
	
	Advanced: Level 3 and above NQF Grade 6 and above
	21047 (2%)

	e) Total
	1027393
	1056509
	
	e) Total
	962632



Ensembles

Data relating to ensembles were collected in 2010/2011 for the first time. Each year this data has become more accurate with more schools contributing information. The number of ensembles by schools has increased, but the numbers provided by others have decreased. Overall, the total number of ensembles has increased as has the total number of pupils known to be attending ensembles. 

Data is now also collected in respect of gender and key stage. Overall there is a 6:4 ratio of girls to boys. There is only a slight variation across the key stages with 58% of those learning at key stage 1 being girls, rising to 61% for key stages 2 and 3, dropping to 60% at Key Stage 4 and to 58% at Key Stage 5.

A total of 14.8% of children receive a subsidy to assist with attendance and 7% of those who attend have Special Educational Needs.

Table 4 Ensembles

	Music Education Grant Survey
	
	Key Data on Music Education Hubs

	
	2010/2011
	2011/2012
	
	
	2012/2013

	
	
	
	
	KPI4 The number and percentage of pupils participating in school- or hub-led instrumental ensembles and choirs
	

	4 Number of Ensembles: (include all ensembles not organised by a school or schools)
	19384
	22222
	
	Ensembles organised by the hub lead organisation or by others in partnership with the hub lead organisation.
	7194

	Pupils attending Ensembles in 4 above
	270117
	289031
	
	
	

	4.1 Other ensembles not included in 4 above (if known)
	9788 
	21366
	
	Ensembles organised by schools alone or in partnership with the hub
	37835

	Pupils attending ensembles in 4.1 (if known)
	177637
	244639
	
	
	

	Total Ensembles
	29172
	43588
	
	Total Ensembles
	45029

	Total Pupils (if known)
	447754
	533670
	
	Total Pupils
	618952

	
	
	
	
	
	

	Singing
	
	
	
	KPI5 The number and percentage of pupils who sing regularly in school- or hub-led ensembles
	

	
	No separate data collected
	
	This precise question was not included in the survey.
Hubs supported 9014 (62.4%) primary schools and 1576 (51%) secondary schools with singing strategies.
14770 school choirs were organised and delivered by hubs and their partner schools.




Questionnaire responses
Eighty music services responded to a series of questions via Survey Monkey.
In response to the question “Following First Access programmes, are you able to provide available and affordable clear progression routes for all who wish to continue?” three out of four hub leaders reported that available and affordable clear progression routes were being provided. One in five was not able to provide these opportunities and 2.6% didn’t know. (See Figure 1).

Figure 1
 

The question: “For all existing young people who learn through your music service and who wish to continue, are you able to provide available and affordable clear progression routes?” showed that four in five respondents were able to provide available and affordable clear progression routes for existing learners. One in seven was not able to do this. 3.9% didn’t know. (See Figure 2).





Figure 2

Seven out of ten respondents reported that, since September 2012, progression routes through to ensembles had improved. One in four respondents disagreed with this statement. (See Figure 3).
Figure 3

Almost six out of ten respondents disagreed with the statement that terms and conditions had improved.  Almost one in six disagreed strongly. By contrast, one in ten agreed that terms and conditions had improved and one in ten didn’t know. 1.3% agreed strongly that terms and conditions had improved.  (See Figure 4).
Figure 4

In response to the statement that “Since September 2012, our ability to quality assure work has improved”, half of the respondents agreed or agreed strongly, but half disagreed, disagreed strongly, or didn’t know. (See Figure 5).
Figure 5

Respondents were also asked to consider whether, since September 2012, overall, opportunities for young people to engage in music have improved.  More than three out of four respondents agreed or agreed strongly with this statement. Fifteen percent disagreed and 6.5% didn’t know. (See Figure 6).
Figure 6
Additional Comments
Hub leaders also had the opportunity to provide further commentary. Fifty respondents commented on a range of issues with some respondents commenting on several different issues. Some comments were overwhelmingly positive.
Two hub leaders commented on the benefits of working together with more than one music service or in partnership with other organisations:
Bringing together the expertise from three music services has supported the positive development of the Hub. The strategic approach to partnership work and genuine interest of partners to support the musical pathway for young people has truly enhanced the music education engagement opportunities for young people in our schools and community.

Although we have always worked in partnership the creation of the hub has provided a formal structure through which we can work more effectively and plan provision across the sector based on need. With significantly less funding this way of working has enabled us to continue to provide high quality opportunities for all. The LA funding presently in place has also made a significant difference in ensuring access.

One hub leader stated, in respect of quality assurance:
I feel our quality assurance has always been strong and this has kept constant.

Two further positive comments related to progression:

We have sometimes struggled to provide progression in schools so from April 2014 we will have progression tuition available through Music Centres.

Some positive initiatives have helped with progression, especially the Mayor’s Fund for Young Musicians in which we have 9 scholars funded for 4 years following Whole Class Ensemble Teaching for instrumental lessons, ensemble membership etc.

Singing also received a positive comment from one hub leader:

Singing strategy has seen a greater involvement in singing across the borough especially at primary level.

One hub leader reported, in respect of commitment from staff:

The level of commitment from staff has improved.

And the aspiration in the National Plan to reach all young people received the following comment from one hub leader:

Diversity, Inclusion and participation have all improved.

The reporting on young people classed as ‘disadvantaged’ has improved markedly.  Disadvantaged pupils (as measured by those receiving free school meals) make up 18.3% of the school population, but according to the NFER report, only make up 14.8% of those taking part in ensembles and choirs. However, a total of 7% of participants in ensembles and choirs have Special Educational Needs, compared with 2.8% nationally.

A number of hub leaders commented on a range of challenges and areas for improvement. In particular, funding related issues (both locally and nationally) featured in a number of comments as the following six examples demonstrate:

Levels of local & national funding have decreased since September 2012. Despite this we have managed to maintain quality & access however this will not be possible should there be further reductions in local and national funding.

We have managed to continue to offer good services and opportunities to C&YP, but further cuts in funding will start to make this task almost impossible.  

We continually strive to improve the service we offer for our young people and are just managing to maintain our high levels of access, participation and quality despite National funding diminishing. We are supported financially by schools within the Local Authority however this funding is increasingly under threat.

Numbers of groups have dropped due to lack of funding and more strain on fewer staff to deliver more.

Funding, including funding cut, does not allow us to provide the opportunities to continue beyond first access that we would wish to.

The nature of opportunity has changed. Due to council funding cuts and support from local councils there is less sustainable work but more one-off project working as a result of the hub. We have found that teachers pay and conditions have been undermined, firstly by the academies programme some of which forced staff to become self-employed; and then by the need to make savings due to grant and council cuts. These have not bottomed out yet and the uncertainty surrounding future spending plans is driving staff out of the service. This will lead to more fragmented and patchy delivery.

Closely linked to funding issues were comments on affordability:

The question of affordability is huge as we can no longer subsidise costs.

As the grant has reduced we rely more heavily on schools buying back additional support. Some of these costs are passed onto parents. Many find it difficult to pay. 

Due to DfE and local authority funding cuts, most music providers are having to increase their costs to the 'consumer' (schools and families) - music teachers still need to be paid and core organisational overheads covered. The cost therefore for music lessons is becoming less affordable to parents/schools. Music hours are decreasing - not increasing. Hub Partners are not there to provide 'free' music tuition (i.e. as 'volunteers') - they are real people who need to earn a living. Music is becoming elitist under this Government. Music is no longer affordable for all.

Do our progression routes offer good value for money? Yes.  Can all parents afford the charges we are forced to levy for progression routes? – No.

Relationships with schools featured in comments from some hub leaders, particularly in relation to progression:

Where obstacles exist in accessing progression routes these are frequently out of our hands:  schools are gatekeepers in allowing learners access to progression routes in many cases.

We are able to provide this, but require the partnership with schools to work for it to happen. There are some schools who chose not to offer progression opportunities after first access programmes.

I believe that we have the mechanisms in place that can provide ready access to high quality and meaningful musical opportunities for all young people and that the progression routes are clearly defined.  However, this only works when we are able to engage in a full and frank conversation with school leaders who 'get it'.  Sadly, this continues to be a major issue and previous success is no guarantee of ongoing engagement.  The majority of school leaders do work well with us to the benefit of their young people.  However, there remains a core of sceptics that will not engage in this conversation and the continued move to academy status in so many schools seems to be exacerbating this trend. My fear is that this route will lead back to a very fragmented music delivery model with high quality work in one location and few if any opportunities, in some cases, literally next door.  The situation would be considerably improved if the DfE or OFSTED would 'put their money where their mouths are' and give hub leaders some authority to challenge schools rather than telling us in one breath that this is what we must do whilst at the same time refusing to give us any authority or powers.

First access programmes are well embedded but progression is patchy depending on schools' ability to pay.  Number of progressing pupils has declined as schools are charging to cover cost of delivery and the 'squeezed middle' can no longer afford fees. Progression to ensembles has not improved as we now have to charge for them, and parents can't afford both lessons and ensemble fees.  I think we are just about holding the ground in terms of numbers engaging, but definitely many fewer staying the distance in terms of progression to intermediate and advanced levels of attainment.

I am unable to provide progression routes for all young people to continue learning due to several barriers.  They are:  lack of engagement in some schools which Ofsted have given us a remit to improve; lack of continuing funding for instruments, with the consequence that certain instrumental disciplines are diminishing in favour of cheaper instruments; pressure on the school curriculum focussing on English Maths and Science which reduces the available teaching time (more schools asking for afternoon, lunchtime or after school lessons) and thus reduces our capacity to provide lessons for all.

Several hub leaders also commented on quality assurance:

Capacity to quality assure has diminished in the fight to produce ACE documentation, and deal with budget cuts, fewer staff able to do QA work

Although I have indicated that our ability to QA teaching in the field has improved, this has been due to our training senior/experienced tutors to support this work. One of our targets was to reduce the formal QA process down from every 15 months to a 12 month period. However, with a significant further cut in funding from April 2014, this will once again be the reverse.

Constantly reducing national funding has impacted on our services' ability to provide high quality musical opportunities. Staffing hours are having to be reduced. Quality assurance is suffering as a result. ACE contractual requirements are creating a lot of additional paperwork. Prioritising management time is becoming increasing challenging.

Our own Quality Assurance procedures remain strong, but there is no longer any national monitoring which would enable us to subject ourselves to scrutiny and comparison.

Since ACE has become the fund holder, all they are concerned about is meaningless paper. They are not concerned about standards in teaching and learning, quality of provision, assessment for learning. They are more concerned with quantity rather than quality.

Strongly disagree about quality assurance because, even though we have increased expertise in recent years, decreases in funding have led to significantly reduced time availability within the team to keep on top of QA.  We're reduced to firefighting on a shoestring.

The concern is the our capacity to effectively manage QA and development issues for different sectors (instrumental teachers, schools) and the continual shifting of the focus of our work as demanded by various organisations.

The issue of capacity and management/staff related issues also came up in other comments:

Most Hubs will be working with a very small team in trying to keep all this going given the additional pressures being applied.  As a result, terms and conditions for staff have not improved, but far more is being asked of them.

This has been a challenging time for Music Hubs, not least that other 3rd sector music organisations just see the lead organisation as a central bidding opportunity for funding.  There has been a lot of time and effort channelled into articulating what a hub is (should be).  

Onerous reporting and (over) accountability systems and requirements are reducing available management time for Q.A.  Further, the need to establish, manage and report upon numerous alternative funding streams (against falling central budgets) also places a heavy burden on management time.  There is increasing need for strategic and entrepreneurial development activity which is changing management roles at all levels.

Since September my ability to effectively manage my music service has decreased and meant that I have had to increase my management team’s size.  I am also spending more and more time completing paperwork for ACE and jumping through hoops that keep me away from pushing greater engagement and raising the quality, breadth and depth of provision for all young people.

We are currently undergoing restructure as teachers’ mainscale and upper pay spine and pay and conditions are no longer affordable.  

Hubs have moved away from employing colleagues on QTS Payscales. We now have to write School MEP's which demand challenging school conversations - with very few QTS colleagues to actually do this work!

Ofsted and exam pressure means we operate in an increasingly hostile environment. Much of the Hub development, whilst creating opportunities has often been at the expense of effective day to day interaction and monitoring. Simply having the capacity to respond to increased admin is very difficult. 

Apart from laying off a layer of staff to cope with the large cut in funding in government grant, and the massive additional requirement for paperwork which limits the time I have to quality assure, there has been no difference to music education here.  The only difference my senior managers and I have noticed is that I/we have to attend lots more 'events' which have limited/no impact, and we are required to produce a great deal of what seems like irrelevant paperwork.   Then we have to redo each piece of paperwork so the relationship manager can understand it.   All our payments have been delayed for this reason.    We like the NPME and are doing everything we can to deliver that and we completely agreed with the spirit of partnership and stakeholder management; we just want to have the time to get on and do this rather than spend endless days creating paperwork!


Other data that were easily available for the 2012/2013 academic year.

In addition to answering the above questions and providing additional comments, hub leaders were asked to provide any other data that were easily available for the 2012/2013 academic year similar to that which had been submitted previously as part of annual data collection: access, progression, finance etc. Thirty one hubs (25%) responded representing 41 Local Authority areas. Twenty eight of these hubs forwarded their ACE questionnaires which formed the data set for the NFER research. One return was incomplete. Three hubs returned a range of other information. The number of responses is insufficient to provide statistically meaningful data. Also, as these are self-selecting responses, they cannot be considered to be a representative sample from which to draw national conclusions. However, some data may still be of interest to music services and hub leaders when considering their own situation in the context of this information.


First Access Programmes

The percentage of primary schools receiving First Access programmes ranged from 23% to 100%. (N=28) Average 61%.



The duration of these First Access programmes was as follows:

Duration of First Access programmes: (N=28)
· One term: 20%
· Two terms: 8%
· Three terms: 69%
· Schools with a mixture of programme lengths: 3%

Continuity beyond First Access (N=28) averaged at 31% with a range of 5% to 70%.





Standards and Progression

Standards and progression responses also range quite widely (N=28):
· Beginner: 42% to 92.5% (average 71.8%)



· Foundation: 5.9% to 48% (average 21.5%)













· Intermediate: 1% to 14.5% (average 4.7%)



· Advanced: 0.3% to 10.9% (average 2%)
















Singing Strategy

Of the 27 music education hubs with comments on singing strategies, the range of schools worked with was between 14% and 100% (average 55%).




Richard J Hallam MBE
Music Education Consultant
May 19th 2014 
Following First Access programmes, are you able to provide available and affordable clear progression routes for all who wish to continue?

Yes	No	Don't Know	0.753	0.221	2.6000000000000002E-2	

For all existing young people who learn through your music service and who wish to continue, are you able to provide available and affordable clear progression routes?

Yes	No	Don't Know	0.81799999999999995	0.14300000000000002	3.9E-2	

Since September 2012, progression routes through to ensembles have improved.

Agree Strongly	Agree	Disagree	Disagree Strongly	Don't Know	0.11699999999999999	0.58399999999999996	0.23399999999999999	1.3000000000000001E-2	5.2000000000000005E-2	

Since September 2012, the terms and conditions under which staff are engaged have improved

Agree Strongly	Agree	Disagree	Disagree Strongly	Don't Know	1.3000000000000001E-2	0.11699999999999999	0.58399999999999996	0.16899999999999998	0.11699999999999999	

Since September 2012, our ability to quality assure work has improved.

Agree Strongly	Agree	Disagree	Disagree Strongly	Don't Know	0.11699999999999999	0.377	0.39	2.6000000000000002E-2	9.0999999999999998E-2	

Since September 2012, overall, opportunities for young people to engage in music have improved

Agree Strongly	Agree	Disagree	Disagree Strongly	Don't Know	0.14300000000000002	0.63600000000000001	0.156	0	6.5000000000000002E-2	

First Access
0.23398328690807799	0.31316725978647686	0.32817337461300311	0.33437499999999998	0.51219512195121952	0.56333333333333335	0.56629213483146068	0.58139534883720934	0.61904761904761907	0.65217391304347827	0.66129032258064513	0.67816091954022983	0.67910447761194026	0.68064952638700948	0.71186440677966101	0.75609756097560976	0.77952755905511806	0.78378378378378377	0.78787878787878785	0.78813559322033899	0.82239382239382242	0.86170212765957444	0.93661971830985913	0.95522388059701491	0.95652173913043481	1	1	1	First Access continuation
5.23642047674873E-2	0.11503112955825674	0.11982248520710059	0.12564543889845095	0.14660672853828308	0.15895953757225434	0.1863784665579119	0.20490725865342485	0.23277849985325563	0.23363932484453656	0.24090909090909091	0.2953639082751745	0.30001005732676256	0.30711354309165528	0.32011795543905636	0.32565789473684209	0.35997012696041825	0.3767827529021559	0.38684931506849313	0.432475884244373	0.45981930575368524	0.46441947565543074	0.47674418604651164	0.47878787878787876	0.53342766183233115	0.62543600751274486	0.66995285040720098	0.69972826086956519	Pre level 1 standards
0.42004750133294555	0.45454545454545453	0.50909743835288479	0.5160109789569991	0.54671649759743723	0.60574268360022088	0.64544959128065393	0.6724035608308605	0.6859652625274506	0.70224454237982992	0.72516515019319461	0.74512353706111834	0.75025703336760441	0.76475613116561036	0.77376067428191198	0.78030303030303028	0.78457204407987402	0.78460142187263648	0.80497973364215403	0.81604823747680888	0.8358635470619753	0.83805904706226253	0.84212564877217444	0.85931100939532645	0.89365351629502576	0.90214113389626061	0.91792954142885264	0.9250720461095101	Foundation Standards
5.898174831892411E-2	5.9043495374926196E-2	7.6447527141133897E-2	8.3190394511149235E-2	0.11046556665892013	0.11224788073662671	0.1233437725849193	0.12958888245512448	0.13507818564932905	0.13788176460082158	0.14202226345083488	0.16422238793603447	0.16511266511266512	0.165633035849342	0.1720054842328306	0.1838523009093414	0.2000433463372345	0.21764886747975812	0.22160111798762228	0.22609589681278625	0.25281899109792283	0.28479564032697546	0.29090909090909089	0.30149088901159582	0.32390105000889841	0.38060384263494967	0.45834330859468519	0.48029664097717029	Intermediate Level standards
1.0291595197255575E-2	1.191162343900096E-2	1.4695254155625151E-2	1.6586248492159228E-2	1.7291335638844753E-2	1.7909860263727612E-2	1.8038935524200751E-2	2.5017955470433326E-2	2.6159554730983303E-2	3.1683321713533191E-2	3.2148479575772639E-2	3.5395552866434733E-2	3.5662087109032445E-2	3.5936285936285936E-2	3.7494581707845684E-2	4.0534582529622484E-2	4.3659525188187609E-2	5.0354223433242508E-2	5.5007208605966508E-2	5.5786350148367955E-2	5.8698075711308223E-2	6.0949769412937803E-2	6.1299176578225069E-2	6.1888600519065681E-2	6.2396466040861402E-2	6.512247617095418E-2	9.4856736074034526E-2	0.14545454545454545	Advanced Level standards
2.6499638641291254E-3	4.0345821325648411E-3	4.8250904704463205E-3	5.1171029324936033E-3	6.355734180764557E-3	7.5412975819966485E-3	8.2157528130023215E-3	1.0856985395425737E-2	1.2864493996569469E-2	1.4030985092078339E-2	1.4369989411586749E-2	1.4984113969457825E-2	1.572546285537222E-2	1.5769944341372914E-2	1.7338534893801473E-2	1.8648018648018648E-2	1.8991097922848664E-2	1.9057088408318833E-2	1.9400544959128064E-2	2.1771858714533875E-2	3.0369961347321922E-2	3.054501896586145E-2	3.4525716319629828E-2	3.6153931462792506E-2	4.0957781978575927E-2	4.1879596161037015E-2	4.2086001829826164E-2	Singing Strategy
0.13861386138613863	0.28616352201257861	0.3016759776536313	0.32075471698113206	0.32142857142857145	0.33333333333333331	0.41042345276872966	0.49863760217983649	0.54385964912280704	0.55172413793103448	0.5714285714285714	0.59292035398230092	0.61842105263157898	0.69696969696969702	0.72499999999999998	0.72523364485981312	0.73190348525469173	0.74336283185840712	0.75	0.76	0.7640449438202247	0.77590361445783129	0.7831325301204819	0.78947368421052633	0.81967213114754101	0.99425287356321834	1	1

